


"The

y 

ar
e 

celebrating that they have

found a deeper connection back to

C
oun try , cu lture and themselves."

-
MICHAE L  COO

K 

Michael Cook's photographic exploration of hi s  
hentage and family influences is a fascinating 
exercise in contemplating the nature of identity. As an 

Abortginal child raised in an adoptive family with five 
older siblings, he's had much mater ial to contemp l ate . 
alongside 1nvestIgatIng political ideas. consumerism, 
and the fabric of contemporary Australian society. 

While Cook has al ways known he was Indigenous. 
he says his ab1hty to · feel" Aboriginal has develo pe d 

and evolved over his decades-long practice His 
non•lnd1genous adoptive mother was an act1v1 st 1 n  
environmental issues and Indigenous rights and 

always encouraged his learning about his heritage. 
In the late 1990s. he reconnected with his b1olog• 

1cal mother and they developed a wonderful re lation ·
ship deepening his experience of his heritage 

Cook's latest body of staged pt,otographs, tit le d 
Fake.continues the traiectory of his earlier output· 
there Is an overarching theme concerning a set of 
characters caught w1th1n a loose narrative. The most 
known of these works, Cook's Ma10nry Rule seri e s, 
2014, creates surreal-feeling scenes, imagining 1f 
Australia's population were 96% Indigenous and 4 %  
white Fake, however, Is a different kind o f Inver s1o n  

The story presents an Abong1nal couple and thei r  
white adopted child travelling through Australia-a ll  
of them slowly d1spensIng with their high fashion and consumer items as they gradually acclimatise to th e ir 
environment. questioning what should be valued. 

'Fake is very polished and there is a lot of fine 

d e tail In 1 t." says C ook.  "Part of the i de a wit h  1 t  1s to look 

6 6

at what society e xpects ·success' to look like I am not 

Judging, but [r ather) asking people to examine th
e ir 

own be
li

efs a n
d w h

e
t her the w ay they are l1v1 ng 1 s  

what they r
e ally wa n t, wheth

er what we class as being 

successfu
l
-ma

te nalistic possessIon s-1s all there is." 
C oo k, who wo

rked a s a commercial photo g
rapher 

for abo
u

t 20 y ears before he followe
d a 

persisten
t urg

e 
to explore fi ne arts. says he loves 

hig
h fas

h
i
o

n 
and 

w
as "the worst consumeri st " wh

e n 
he was younger. "But at least I now understand, when 
I purchase so

m
e

thi
ng, the psyc holog_y behind w

hy I 
am doing it. I gr

e
w 

u
p 

I
n a fam ily where we quest1oo

e
d 

a lot of things My mum used to fight for Indi geno us 
ri ghts, was on 

th
e 

c ounc il, and stopped h1gh-nse 
developme nt and so on. so I was alway s brought u p  
to question an d no

t believe 
I
n the hierarchy : to thi nk 

o ut side t
he 

square ." 
In Fa k

e, consisti n g o f 12 pho tographs. the 
portrayed 

fami ly begi
ns with full- b

l
own materi alism 

flash car s
. fa n

cy 
luggage. expensive designer clothing 

and rtd1cu
lous l

y priced handbags They start at 
Cook's ve

r
sio

n of an e lit e hotel in the outback an d  
nde Scgways, two-wheeled transporters, thro u gh 
the deser

t. By the f
i

nal shot , the fa mily members have 
started to disc a rd t

heir clothes and possessions. 
"They are c e

lebra ting that they have found a dee per 
connectio n  

back to Country, culture and themselves• 
says Coo

k. "Yo u co u
ld say that 

t
his reflects my Jou rney 

in life, and a rea
lisa ti on of what is important 

and 
e n

durin g  
in this worl d" 






